
La Luz Roja
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By Peter B. Sonenstein

(c) Peter B. Sonenstein, 2020

www.p
et

er
so

ne
ns

te
in
.c
om



ii.

CAST OF CHARACTERS

EDUARDO, a man 20-30.

WILLIE, a man 35-45.

MARLINA, a woman 25-35.

SETTING

The back area of a Market Basket grocery store Worcester, MA at 1:35AM on a 
Monday.

PRODUCTION NOTES

The song 'Arroro Mi Niño' is a lullaby.  A recording of it can be found on 
YouTube here: https://www.youtube.com/watch?v=H3YFEwQoAjs
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LIGHTS UP ON: the back area of a Market Basket grocery store 
Worcester, MA at 1:35AM on a Monday.  There are a pair of 
swinging double doors with small see-through panels in them 
that lead out into the store.  Center stage there is a ramp 
leading to a large, heavy door, which is OPEN, that leads to 
the walk-in refrigerated storage room.  There is a red light 
on above the door.

Around the room are empty rolling carts and one cart with 
some boxes of canned goods and a few cases soda.  There is a 
rolling rack of wilting floral arrangements along one wall.  
Otherwise the room has the feel of a warehouse - packing 
materials piled up, loose bits of tape, paper, and labels on 
the floor.  There are a pair of goggles handing on a hook by 
the door.

EDUARDO is sitting on a stool by the double doors.  He is 
dressed in black jeans, a white shirt and black tie (askew) 
and his light blue work smock/uniform.  He wears a facemask 
but pulled down under his chin.  He is holding the end of a 
mop that is firmly planted in a bright yellow wheeled bucket 
on the floor next to him.

EDUARO pushes open one of the double doors which swings 
easily on it’s counterbalanced hinges.  We see the bright 
lights of the store, but it is oddly silent.  Seeing nothing, 
he lets the door close on its own.

WILLIE ENTERS from the walk-in pulling an empty pallet jack 
behind him.  WILLIE wears a uniform of blue cargo pants and a 
blue button-down shirt with his name over the breast pocket.  
He has a hardhat with a built-in face shield and wears an N95 
facemask.  He has a clipboard under his arm.

WILLIE
(wiping the sweat from his 
forehead)

Jesus.

EDUARDO
Turn the light off.

WILLIE
What?  Where?
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2.

EDUARDO
(Pulling his mask up over his 
nose & mouth)

On the left.

WILLIE holds the door open, looking 
around inside. Inside the walk-in 
we see many wooden crates piled up 
on pallets illuminated only by the 
one bare bulb in the back of the 
unit.

WILLIE
On the left?

EDUARDO
Outside.

WILLE finds the switch and the 
light inside goes off.  The red 
light over the door turns off as 
well.

WILLIE walks the pallet jack down 
the ramp and then goes back up and 
tries to push the door closed.  But 
the door won’t latch.  He tries a 
few times, then...

WILLIE
Is there a trick to this?

EDUARDO
You push up.

WILLIE
What like up and in?

EDUARDO
Just up - push up.  No up, like... like up.

WILLIE pushes and the door locks in 
place with a solid click.  

2.
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WILLIE
(Rubbing his hands together)

Do you have any-?

EDUARDO tosses WILLIE a bottle of 
hand sanitizer.

WILLIE
Not enough hand sanitizer in the world, you know?  Perfectly 
safe, but still.

WILLIE tosses the bottle back to 
EDUARDO who puts some on his own 
hands before putting it back.

WILLIE
(Holding out the clipboard)

You have to sign.

EDUARDO
Not me.

WILLIE
Is there anyone else here?

EDUARDO looks around.

WILLIE
Then it’s you my friend.

WILLIE hands EDUARDO the clipboard.

EDUARDO
(Signing anyway)

I only sign for groceries.

WILLIE
I guess we all do stuff we used to not do.  Have to make 
decisions above my pay grade all the time.

EDUARDO
You coming back on Thursday?

WILLIE
Someone will.  Probably me.
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EDUARDO
This used to be a good job.

MARLINA (OFFSTAGE)
(at a distance)

Hello? Ola?

EDUARDO and WILLIE look at each 
other.

MARLINA (OFFSTAGE)
Ola?  Ola?  Hello?

WILLIE
You should lock the front doors.

EDUARDO
I do, it’s the night crew who go out to-

MARLINA (OFFSTAGE)
Is anyone here?  Hello?

EDUARDO
(Pushing the one double door 
open again)

Hello?  What?

WILLIE
(pointing at the soda on the 
cart)

Can I?

EDUARDO points to a camera over the 
double doors.  WILLIE nods, 
understanding.

MARLINA ENTERS.  She wears street 
clothes and a hoodie. Just the ends 
of her hair are dyed a lighter 
red/brown, but the rest is very 
dark.  She looks like she has been 
up for several days.  She wears a 
bandana around her face.
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MARLINA
Hello?  Ah!  Aquí estás.

EDUARDO
We are closed.  Sorry.

MARLINA
What?

EDUARDO
Cerrado, we are closed.  The truck comes on Friday.

MARLINA
The door was open.

WILLIE
I told you, you should have locked it.

EDUARDO
They go to smoke and leave it-

(to MARLINA)
We’re closed.  Look-

(Holding open the double 
door)

Empty shelves.  Empty.  Nothing to sell, OK?

MARLINA
No, I’m not- that’s not why I am here.

EDUARDO
We have no toilet paper.  No hand sanitizer.  No paper 
towels.  No bleach.  No rice.  No beans.  No soup.  No 
nothing, OK?  The truck comes on Friday.

MARLINA
(Digging in her purse.)

That’s not-

EDUARDO
Look, I have to mop the whole produce section today. So I 
can’t help you. No puedo ayudar.

MARLINA
(Holding out a photograph.)

I am looking for him.
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EDUARDO looks at the photograph and 
shakes his head.

EDUARDO
I don’t know him.

MARLINA
This is my son. Mi hijo.

EDUARDO
Is he missing?

MARLINA
No, no. No entiendes. He was in the hospital-

EDUARDO & WILLIE
(Panicked - backing away from 
her quickly)

Whoa, whoa, whoa-

EDUARDO
Hospital?  Are you crazy?

MARLINA
No.  Not me, mi hijo. Mi Abelino. His name is Abel.  Listen 
to me. Se habia enfermado. With the coughing.  He was very 
sick.  Muy enfermo, por muchas semanas.  So many weeks.  We 
had to take him to hospital.  He has been there six days.  I 
went to see him today and they said he was gone.

EDUARDO
You can’t go to the hospital and come here.  Don’t you know 
that?

MARLINA
I went there today.  They said he was gone.  He was gone.

WILLIE
Jesus.

MARLINA
I said, ‘where have you taken him?’  They said ‘We can’t tell 
you.’ But I am his mother.  ‘No, señora, no podemos decirte 
dónde está.” Yo soy su madre!

6.
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(MORE)

7.

EDUARDO
Look, you need to go, OK?  I’m very sorry about your son, but 
you can’t be here.  We can’t help you.

MARLINA
I asked everyone - anyone to help me.  They made me leave. 
They threw me out.  Threw me out.  Like I am nobody.  I am 
his mother.  A nurse, a woman outside, she told me.  She 
wasn’t supposed to tell me.  She broke the rules, OK?  But 
she told me. So I know you have him.

EDUARDO
I have him?

MARLINA
Someone here does.  Don’t you?  Someone here?  You?  Have 
him?  Them?  I know he is here.

EDUARDO
(to WILLIE)

This is all you.

WILLIE
M’am, you can’t be here.

MARLINA
¿Sabes donde-?

WILLIE
M’am please.  Six feet, OK?

MARLINA
¿Donde esta el?  ¿Donde esta mi hijo?

WILLIE
Listen to me- you can’t go from the hospital to here.  Didn’t 
they tell you that?

EDUARDO
Do I have to mop again?

MARLINA
I know, OK?  I know.  I know what’s going on.  I know there 
is no room for the... for the people.  I know there is no 
room for them at the hospital, at the city.  I know.  But you 
can’t keep a boy from his mother.  

(MORE)
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MARLINA (CONT'D)

(MORE)

8.

You can’t just take him and never let me see him again.  You 
can’t do that.  No one can do that.  Please. Por favor, te lo 
ruego.

(She drops to her knees)
Por favor, te lo ruego. I am begging.  Abelito. Manuel. 
Zambrano.  Por favor.  I am begging you.

WILLIE and EDUARDO look at each 
other.  They wordlessly debate what 
to do.  They make a decision.  
WILLIE looks up at the camera.

MARLINA
(singing softly)

Arrorró mi niño, 
arrorró mi sol,
arrorró pedazo,
de mi corazón.

EDUARDO grabs a broom and uses it 
to push the camera so that it 
points up to the ceiling.  He has 
done this before

WILLIE gives him a look - EDUARDO 
shrugs.

WILLIE grabs the pallet jack, walks 
up the ramp and opens the walk-in.

WILLIE
(looking back)

Zambrano?

MARLINA nods. EDUARDO nods.

WILLIE turns the light on in the 
walk-in and EXITS into the walk-in. 
The red light above the door turns 
on again.  We hear him moving the 
large crates around.

MARLINA
(singing)

Este niño lindo 
ya quiere dormir;

MARLINA (CONT'D)

(MORE)
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MARLINA (CONT'D)

9.

háganle la cuna
de rosa y jazmín.

WILLIE (OFFSTAGE)
Give me a hand?

EDUARDO
No way.

WILLIE
(Sticking his head out.)

I told you - they are all sealed.

EDUARDO hesitates, then grabs the 
pair of goggles off the hook by the 
door and EXITS into the walk-in.

We can hear them moving the crates.

MARLINA
(singing.)

Háganle la cama
en el toronjil,
y en la cabecera
pónganle un jazmín
que con su fragancia
me lo haga dormir.

MARLINA repeats the song while the 
men work in the walk-in.

EDUARDO ENTERS from the walk-in and 
immediately puts hand sanitizer on 
his hands and rubs them vigorously.

WILLIE ENTERS from the walk-in 
pulling a crate on the pallet jack.

MARLINA stands.

WILLIE wheels the crate to the 
middle of the room.  It is a 
roughly-made wooden box, wrapped in 
plastic.  There is a label 
crookedly affixed to one end.

MARLINA (CONT'D)
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10.

WILLIE
(reading the label)

Zambrano, Abel M.

MARLINA
(Going to hug him)

Gracias.  Gracias.

WILLIE
(Backing up)

It’s OK.  You’re lucky you’re a ‘Z’.  Last one in.

They all look down at the crate.

MARLINA
Can you open-?

EDUARDO & WILLIE
No, no, no, no.

MARLINA
Entiendo, entiendo.  Gracias.

EDUARDO
De nada.

MARLINA kneels beside the crate.  
We can hear her whispering to it.

MARLINA
(singing)

Arrorró mi niño, 
arrorró mi sol,
arrorró pedazo,
de mi corazón.

Este lindo niño 
se quiere dormir...
cierra los ojitos
y los vuelve a abrir.

EDUARDO joins her in harmony for 
the last verse.

10.
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11.

MARLINE & EDUARDO
Arrorró mi niño, 
arrorró mi sol,
arrorró pedazo,
de mi corazón.

WILLIE has taken a wilted 
arrangement of flowers from the 
rack.  He pulls the worst pieces 
from it on the floor, leaving just 
a few red flowers.

WILLIE hands the flowers to 
MARLINA.  She places them on the 
crate.

WILLIE
OK?

MARLINA nods and WILLIE take the 
pallet jack and pulls the crate 
back up the ramp into the walk-in.

WILLIE comes back out of the walk-
in and turns off the light.  The 
red light above the door turns off.

MARLINA
No! No!

WILLIE
What? What?

MARLINA
He’s afraid of the dark.

WILLIE turns the light back on.  
The red light above the door turns 
back on.  

MARLINA
Gracias.

WILLIE
No problem.
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12.

MARLINA
Gracias.

EDUARDO
De nada.

MARLINA EXITS through the double 
doors.

WILLIE and EDUARDO both clean their 
hands with the hand sanitizer.

EDUARDO grabs a soda and hands one 
to WILLIE.

WILLIE
There’s not enough hand sanitizer in the world.

EDUARDO
Si.

WILLIE pushes up his face shield 
and pulls down his mask.  EDUARDO 
takes off his goggles and pulls 
down his mask.  They tap cans, pop 
open the sodas, and drink.

WILLE picks up his clipboard.

WILLIE
It will get better.  It always gets better.

EDUARDO
It always gets worse, before it gets better.

WILLIE
See you Thursday.  Or not.

WILLIE EXITS through the warehouse.

EDUARDO nods and grabs the broom.  
He points the camera down again.

He looks over at the walk-in and 
sees the red light is on.

12.

www.p
et

er
so

ne
ns

te
in
.c
om



13.

He walks up the ramp and puts his 
hand on the light switch.  He looks  
up at the red light.

BLACKOUT.

End of play.
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Enjoy this play? 

Let me know what you think! 

Peter B. Sonenstein 

psonenstein@gmail.com 
646-325-8109

For more writing samples, please visit 

www.petersonenstein.com 

Thank you! 

© 2022 Peter B. Sonenstein 




